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MNavayiorns Kaloyiavvns

E€eralovras pe evapyeia tn xapaktikh avBpwno-
Aoyia tou Kaloyidvvn, akolouBolpe pia eika-
omikn Siabpopn, pe exkivhon 1o noptpéro Kai
karédAnén 1o xdos, péoa ané pia SiGeon karavén-
ons Kal XapToypagpnons TwV TEXVOAOYIKO-KOIV®W-
vik@dv ouvBnkav nou opilouv kai opioBetolv Tov
YUXIopo Kal YEVIKOTEPA TNV OVIoAOYIKA undoTtacn
Tou avBponou. Ekkivdvras pe npdowna, ora
npwTa XAPAKTIKA Tou €pya, Xpnoiponolsi péoa
an\d, Nitd, xwpis eviaoels, nio Kovid otn peali-
oTIKN angikovion, pt-: éppaon orto ouvaicOnpa,
evd apydrepa eomidlel oTny anorinwon Tou iXvous
nou agpnoe 1o npayparikdé oro ouveldntd f oTo
acuveibnro pe pia nio coupealioTikh dianpaypd-
TEUON.

Mop@ponoiei Ta ¢avractikd Kai avoikela
uBpiSiké nA\doparé Tou, nou npokdnrouyv, péoa
and pia naryviddn epniokn texvoloyias pe 10 av-
Bpdnivo oToixeio, Pe pia TGon yia ATOHIKICHS Kal
napaloyiopd. Anorundvel éva ave§éleykro nai-
xvidi Tou unocuveibnrou, xwpis Spws TNV KevoTnTa
Tns an\d emipaveiakns karaypagns tou. Mnopei
QuTh N Karaypa@n va AEITOUpPYEi ws ONPEIO EKKi-
vnons aA\d telikd karahhyel ws aflohdynon kai
KpITIKNA Tou avBp®nou o oxéon pe TOV €QUTO TOU
Kai TNV Kolvwvia.

Me anpéokontn épeuva oTh cuykpdoTNon ToUu
yAwocon\aoTikou Tou I610AEKTOU Kal oTNV €PN~
VEUTIKN E€IKACTIKA TOu nopeia, pe Tov ouvbuaocpd
eTePOKANTWYV oToIXEIWY Kal aipviSiacTikd XioUpop,
xpnoiponolei To Tepar®Ses, To yeloio kai 1o avn-
ouUXacTIKO, To arelés, T0 AANOIWPEVO, NPOKANDV-
Tas apnxavia Kali UNnpeT@vTas rautéxpova tny
aioBntikh Tns acxnhpias kal Tou Sipopoulpevou,
ouvidooovras pia oclyxpovn eKSOXN Tou YKPOTE-
oKko ws anokUnpa Tns aywvias Kai Twv ¢oBwv Tou
Kaipou pas.

Méoca ané tn pelérn Twv cuvBetikdv Tou
oroixeiwv, Siakpivoupe ora 1Siaitepa xapakrnpi-
oTIKG Tou apetés SaokdAwv Tns xapakTtikns: To ari-
Baoco xdos tou Dusan Kallay, tnv aiocBnon tou
pépous évavri Tou 6lou tou Albin Brunovsky, tnv
outnra Tns ypagns tou Nikdhaou Bevrolpa, Tnv
éviaon kai evépyeia Tou Georg Baselitz, nv nor-
nTikn wpdtnta tou Egon Shciele kar nis anpoocdé-
KNTes evepynTikés SpAcels Nou HOPPOMOIEl PE au-
Tovopia ta épya tou o Pierre Soulage.

Z@ixtd ouykpotnpéva oxnpara Sopolv Tnv
{wypagikh Tou enipdveia xwpis xahapdTnta pe xa-
pateis ndvw oe paldpes knhibes xpdparos, xeipo-
vopies kai palpa nhakdar va opilouv Tous dykous
Tou oTo donpo, anpocdiépicto Poévro, kabws o

Panagiotis Kalogiannis

If we examine Kalogiannis’ engraving anthropol-
ogy with a lucid mind, we will follow an artistic
path that begins with the portrait and ends in
chaos, seeking to understand and outline the tech-
nological-social conditions that determine and de-
fine the psyche and general ontological essence
of man. Starting with faces in his first engraving
works, the artist uses materials that are simple,
plain, without intensity, creating works that are
closer to redlistic representation, placing emphasis
on feelings, whereas later he focuses on portray-
ing the trace left by reality on the conscious or sub-
conscious, using a more surreal approach.

He gives shape to his imaginary and unfa-
miliar hybrid creatures, which arise from a playful
intermingling of technology and the human ele-
ment, with a tendency towards individualism and
the absurd. He depicts an uncontrollable game of
the subconscious, but without the emptiness of his
mere superficial recording. This recording may
function as a starting point, but it eventually ends
in an assessment and critique of man’s self and
society.

By continually investigating the constitution
of his language-making idiolect, as well as his in-
terpretative artistic direction, and by combining
contrasting elements and employing his surprising
humour, he uses that which is monstrous, ridicu-
lous, unsettling, imperfect and distorted, thus caus-
ing unease and at the same time serving the
aesthetics of ugliness and ambiguity, creating a
modern version of grotesqueness as a figment of
the anxiety and fears of our time.

When studying the elements of his composi-
tions, one finds in his unique characteristics some
of the qualities of the great teachers of engraving:
The unruly chaos of Dusan Kallay, the sense of
one against all in Albin Brunovsky’s work, the
acuteness of Nikolaos Venturas’ style, the intensity
and energy of Georg Baselitz, the poetic rawness
of Egon Shciele and the unexpected energetic ac-
tions with which Pierre Soulage independently cre-
ates his work.

Tightly structured shapes form his painting
surface, without any laxity, along with engravings
on black paint smears, gestures and solid black
shapes outlining his structures on the white, unde-
fined background, while the ostracism of space
gives his work a certain incongruous and timeless
character which is intensified by the depiction of
the part and not of the whole. The painting surface
transcends the boundaries of the canvas to include



e€oBeliopds Tou xdpou npocdibel ora épya éva
arono Kai dxpovo XapakThpa Mou evioXUETal HE
mv anotinwon Tou pépous kal 6xi Tou dou. H {w-
yPa@Iikn emipdaveia ekTeiveral népa Kai é€w and
tov kapBa @ilofevavras Tis petalhikés anodooels
pe ypappés kal pe pakakés kapniles v avBpo-
nivn cdpka.

O tovikés SiaBabpioeis paprupoly TNV npo-
ondBsia xahivaydynons Tns éviacns Kal TOU evia-
clakoU anoreléoparos. Ta palpa nAakdr kai ol
ypappés exei nou ouvavraviai Sev Snpioupyolv
xdpo al\d ankds Siapoponololv Tous GyKous
Siaondvras Tny 1é4€n TV Npaypdrwv.

Yrnv kaA\irexvikn npd€n Tov cuvenaipvel n
ouvaicBnparikh évraon kai o pubuds nou evéxel
n eikéva. Me onpeio exkivnons Tis eppovés Tou Ee-
Kiva ta véa épya enefepyalépevos navra 7-8 pn-
TpEs TauTdXpPOVa, Yia va anocupniélel Tis eviaoels
Kai va enipépel iIoopponies Sioxerelovras Tnv év-
Taon ws €PNAOKA TOU ACUVEISNTOU HE TO OUVEI-
&nt6, péca and Noyikn kai 1o cuvaicbnpa dorte va
em@épouv 1o emBupnté anoréeopa.

O1 avBpdnives @ryolpes Tou ansikovilovral
Siakupéves Kal karakeppaTiopéves o anooctvbeon
al\d@ iows kai oe avacuykpdtnon... Apoppes,
anpbownes pe Texvika pépn va avrikabiotolv av-
Bpwmiva, napaBialouv T Noyikh ToU appovikou
obparos dote kaBe pélos Tou va Aeiroupyei autéd-
vopa, ek@palovias Tov KarakeppaTmopsd, Ty ano-
S6pnon, Tn perdniaocn h Tov HETAcXNpATIopd Tou
KGTw and TNy eNAPEIA TNs TEXVOAOYIas Kai Tns ano-
Eévwons.

Evo eival e§aprnpéves and 1a cucthpara nou
ns Sianepvouv Sev pnopoilv va Ta anoppiyouy Te-
Aeiws. MpoonaBolv aneyvwopéva va aneykAwBi-
oTolv and GAes QUTES TIS KOIVGVIKOWUXONOYIKES
ouvBikes nou ta kparouv Séopia avalnt@vras
aneyvwopéva tnv anekeuBépwon. Hén 10 idio 10
odpa Kal n eudAwTn oTo XPévo PUon Tou, eyKAW-
Bilouv 10 nvelpa, peyeBlivovras Tis anocTacels
and TNV Npaypdarwon TwV Opapdrwy Kal TV eni-
Bupiv pas. H @Bapth cwparikh oviétnta eykAw-
Biler Tov AvBpwno evd n nveuparikn karaoraon
Tov anekeubepivel.

AnokUnpa Tns €IKACTIKNS TOU OKEWNs Kal
kaA\iTexvikhs oupnepipopds Ta avBpwnoeidn Tou
unokeipeva perarpénovral oe évra oxebov aneleu-
Bepwpéva and Tous NePIOPICHOUS TOU XWPOXPS-
vou oTo owpa Tous, e§onhiopéva £roipa va avri-
Spdcouv ot pia enepxépevn aneikn, evavria oe
iSeoknyies ki éva cuveibnoiakéd eykAwBiopd. Qs
HOP@POMOINCEIS TOU aVAGUXOU, npoBolés apvnti-
KOV OYewy ot éva eupUTEPO YUXONOYIKS nl\aioio,
eibwhonoiolv v eicBoln Tou acuveibntou ké-

metal depictions of the lines and soft curves of
human flesh.

The tonal shades provide evidence of his ef-
forts to restrain the intensity and the result of this
intensity. The solid black shapes and points where
the lines meet do not create space; they simply dif-
ferentiate the structures, thus disrupting the order
of things.

During the artistic act he is enraptured by the
emotional intensity and rhythm of the image. He
uses his obsessions as a starting point in his new
works. He always works on 7-8 moulds simulta-
neously in order to decompress the intensity and
create a balance, channelling the intensity of the
encounter between the conscious and unconscious
through sense and emotion in order to bring about
the desired result.

The human figures portrayed as being bro-
ken and fragmented, in decomposition and per-
haps even in re-composition... shapeless, faceless
figures with artificial parts replacing human parts,
violate the logic of the harmonious body so that
each part can function autonomously, expressing
its fragmentation, deconstruction, reshaping and
transformation under the influence of technology
and alienation.

While being dependent on the systems that
penetrate them, they cannot entirely reject them.
They make desperate efforts to emancipate them-
selves from all these socio-psychological conditions
that bind them, desperately seeking freedom. The
body itself and its nature of being vulnerable to
time, trap the spirit, thus making the fulfilment of
our dreams and desires a more distant reality.
Man’s frail bodily entity traps him, while his spir-
ituality frees him.

As a figment of his artistic thought and be-
haviour, his humanlike subjects are transformed
into beings that are almost free from the restric-
tions that time and space place on their bodies.
These beings are equipped and ready to counter
a rising threat, and to fight against obsessions and
the entrapment of the conscious. As embodiments
of restlessness and projections of negative aspects
in a broader psychological framework, they
idolise the invasion of the territories of the daily
conscious by the unconscious world, often forming
part of a non-space and surrounded by gestural
marks and engravings. Although grotesque, they
contain a distinct subsurface conceptual structure
and a poetic grace expressed through subtle ren-
derings of emotion and psychological penetra-
tions. This is achieved through the artist’s style,
which is defined by obsession, patience and a ten-




opou otis enikpareies Tns kaBnpepivis cuveibn-
ons, NOA\és POPEs EVIACOOHEVA OE £Va PN XWPO,
nAaiciwpéva pe xelpovopiakés oTtifels kal xapd-
€eis. Av kai ykpotéoko, evéxouv pia Siakpith uno-
8épia evvoioloyikh cuykpdtnon aild kai noin-
TIKA euyévela oe Aentés anobdoels cuvaicOnpdrwy
kal yuxoloyik®dv Sieicdloewy, nou kepbileral
péoca and v ypapn tou KaANITEXVN HE EppOVA,
unopovh Kai pia téon tekeioBnpias, anopdkpuv-
ons ané kabe eiSous eukolia kai quyonovia.

Axpova nhdopara xwpis oclyxuon Kai ixws
1alTion nou evéxouy TNV epneipia Tou napeABovros
TNV aywvia Tou napovros kai tnv aBeBaiétnra Tou
péN\ovros cuvinpoUv Tnv nalid icopponia ava-
pECA oTNV NpaypankoTnTa Kai Ty gaviacia, ava-
peca omv {wh kar 10 éveipo. Ailatnpolv unai-
viypoUs yia Tnv npoéeucn Tous pe éva oxOAio yia
v avendpkela Tns avBpwnivns Quoikns Kai nveu-
parikhs Tous Unap§ns nou n unoothpifh Tns Kpive-
Tai1 avaykaio va kara@uyer otnv TeExvoloyia, BuBi-
{ovrés pas oe éva avelénto 6papa.

Mapia Kevavibou
loTopikés Téxvns

dency towards perfectionism, far from any form
of convenience and idleness.

Timeless creatures which cannot be confused
or identified, and which have the experience of
the past, the anxiety of the present and the uncer-
tainty of the future, maintain the old balance be-
tween reality and imagination, between life and
the dream. They hint at their origin with comments
on the inadequacy of their physical and spiritual
human existence, which must resort to technology
in order to be maintained, thus throwing us into a
merciless vision.

Maria Kenanidou
Art Historian



Zeipd «Anmho»
xapaktiké, MivéAaio
60x90 ex., 2009

Series “Untitled”
print, linocut
60x90 cm, 2009
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Teipd «AniTho»
oxéBio, poAuBI os xapri
60x84 ex., 2010

Series “Untitled”
drawing, pencil on paper
60x84 cm, 2010
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Mavayiwrns Kaloyiavvns

[evviABnke To 1983 otn Poupavia. Zei kai epyaleral omn ©ecoalovikn.
2004-2010 Znoudaler xapakrikh oto Tphpa EikacTikay kai E@appoopévev Texvav Tou AMO, und v &r-

Sackahia Tou Mavéin MNavvadakn.

LYMMETOXEZ

2010 100 @eotiBa sikaotikdv Texvav,13 ykakepi nporeivouv veapous kalkiréxves, nedio
Spaons K66pa, ©ecoakovikn

2009 «Xapakrikn», ExkBeon Tou €PYQOTNPIOU XAPAKTIKAS TOU Tphparos EikaoTik®v Kai Eqap-
poopévev Texvav Tou AlS, HouoEio olyXpovns TEXVNS, Dlopiva

LINOCUTS, EkBeon xapakrikis, Anpftpn Kaphagrénouhou kai Mavayiom Kahoyiavvn,
yxahepi Vlassis Art Com, ©csocalovikn

«Why cinema now?» 506 @eonBa\ kivnparoypagou ©eocalovikns, EkBeon goirntav
1oV Ixohov Kalav Texvav ABnvas, ©scoalovikns kai DA@dpivas, MIET, ©ceocoalovikn

2008 Lupnéoio XapakTikis oTo YitroeBo, Tkakepi olyxpovns téxvns Nis, ZepBia
«Anpioupy® Gpa unapxw», Eikaotiké Mavépapa otnv ENada 3, Kévipo Tiyxpovns Té-
xvns, ©sccalovikn
10n AieBvis ékBeon xapakrikns Caixanova, Ooupévoe-lonavia
5n Mnieva)e Tov QOITNTGOV TV AVeTatwy Txohdv Kaldv Texvav tns ENNadas, Kpatn
1n Tpievae XApAKTIKNS-EKTUNGOCEWY, Kévrpo Xapaktikis Hios Shpou NedanoAns, ©¢o-
calovikn
13n AieBvis Tpievale pIKphs GOpas, Norvi-Tlowvia
«Ex-Presso» 4 véol KaA\ITéxves, yKaAepi Manarlikou, Bépoia
2n AiBvis Tpievée Ex Libris, Aeukada
AT© 10 Xpévia Epyacthpio Xapakrikis, MohmoTiké Kévipo Tou MIET, ©ecoalovikn

2007 «H Kpuppévn Aigoracn s XapakTikis kai 1wy Tunwparwv? Opabixh ékBeon oItV
Tou TUAPATOS XAPAKTIKAS TNS Txohis Kahdv Texvav, RED gallery, ABhva

3n AieBvis Zuvavion Eoyxpovns Téxvns Belle Arte Lamia 2007, Aapia

2006 «ExBeon xapaktik@v», Opadikn ékBeon (POITNT@V TOU THAHATOS XAPAKTIKNS TNS IxoAns
Kahev Texvav, Kévipo Texvév Anpou ABnvaiwy, ABnva

2005 1n AieBvhs Tpievake Ex Libris, Aeukada

AIAKPIZEIZ

20 BpaBeio yia ™ cupperoxh oty 5n Mriievée ToV POITNTOV TwV AVeTatwy IXxOADV
Kadv Texvav s ENAGdas, Kpatn
Tipnmikh SiGkpion yia ™ cupperoxh otn 10n Aiebvn ékBeon xapakrikns Caixanova, Oou-

pévoe-lonavia
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Panagiotis Kalogiannis

Born in Romania in 1983. Lives and works in Thessaloniki-Greece.
2004-2010 Studies Engraving Aristotle University of Thessaloniki School of Fine Arts Department of Fine
and Applied Arts, under the guidance of professor Manolis Giannadakis.

EXHIBITIONS

2010

2009

2008

2007

2006

2005

DISTINCTIONS

10th fine art festival, 13 galleries present young artists, action field Codra, Thessaloniki,
Greece

“Printmaking”, printmaiking department of the Scool of Fine Arts of AUTH, museum of
Contemporary Art Florina, Greece

LINOCUTS, engraving exhibition, Dimitris Karlaftopoulos, Panagiotis Kalogiannis, Vlassis
Art Com Gallery, Thessaloniki, Greece

“Why cinema now?” 50th Thessaloniki international film festival. Students exhibition of
the Schools of Fine Arts of Athens, Thessaloniki and Florina, Greece

Sicevo graphic workshop, the gallery of Contemporary Fine Arts Nis, Serbia

“I Create, therefore | Am”, at the frame of visual arts in Greece 3, Center of Contempo-
rary Art, Thessaloniki, Greece

The 10th international engraving biennale Caixanova, Ourence, Spain
5th Biennale of students of School of Fine Arts of Greece, Grete, Greece

1st printmaking triennial, “Bridges between the Mediterranean and the Baltic”, Thessa-
loniki, Greece

The 13th international triennial of small graphic forms, Lodz, Poland

“Ex-Presso” 4 young artists, gallery Papatzikou, Veroia, Greece

The 2nd international Ex Libris triennial, Lefkas, Greece

“AUTH 10 Years Engraving Workshop” Cultural Center of MIET, Thessaloniki, Greece

Engraving Department Exhibition of the School of Fine Arts of Thessaloniki, RED gallery,
Athens, Greece

3rd International Contemporary Art Meeting Belle Arte 2007, Lamia, Greece

Engraving Department Exhibition of the School of Fine Arts of Thessaloniki Arts Center,
Municipality of Athens, Athens, Greece

1st International Ex Libris triennial, Lefkas, Greece

2nd award for the participation at 5th Biennale of students of School of Fine Arts of
Greece, Grete, Greece

Honorable mention for the participation at the 10th international engraving biennale
Caixanova, Qurence, Spain



Mavayi@ms Kakoyiavvns
OheMavev 11
546 45 ©ecoalovikn
6944 726465

Panagiotis Kalogiannis
11, Filellinon str.
546 45 Thessaloniki, Greece
+30 6944 726465

YPaPIOTIKOS oxebiaopsds kataloyou
Xpioriva Maukibou | Akron Aoton

graphic designer
Christina Pavlidou | Akron Aoton

8] papatzikou

Ay. Aviwviou 26, Bépoia
591 00 - TA: 23310 70325
e-mail: vpapatzikou@gmail.com







