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KAAOTTANNHZ TAKH2
TevviiBnie to 1983 oto KhouZ tng Poupaviag. roudadel xapaktikr oto Turjua Eika-
otikwv kai E@appoopévev Texvav tou AlN.O.

KAPAKOZTAS KONZTANTINOZ

levviiBnke oty Zdven to 1980. 2003: Aimlwpa Ixohijg Kakdv Texvav Bevetiag
(Zwypagikd), Simwpatiky epyacia aug Texvikés tng Xapakukdig pe Titho:
YuvévteuEn otov Ppaviléoko Ppdvko, kabnyntr e Ixohijg Karav Texvav Alberti-
na oto Topivo, Itakia. 2005-2006: Aiddokel pe XopBaon ‘Epyou oto elelbepo
Epyactipl Eikaotkov kai E@appoopévwy Texvav tng Anpotikig TMvakobrikng
Adpioag - Mouaeio [ |. Katoiypa.

MIEAHMIMASAKHZ TTANNH

TevviiBnke otnv ABrjva to 1978. Amogoitnoe amé ) ZxoArj Kakav Texvav tou Api-
ototeheiou Mavemotnpiou to 2003, ané to Epyaotiipio Tou MavoAn Navvadakn pe
eEeidikeuon otn Xapaktikr. To akadnuaikéd £tog 2001-2002 omotdace otn IxoAr
KaAov Texvov tou Mavemotnpiou tng Bapkehdvng (Erasmus-Socrates). To 2006 a-
néktnoe pe Aidkpion tov titho Sistdv Metamtuxiakay Zmoudwy pe e&eidikeuon ot
Xapaktikr (MA Printmaking) oto Baoihiké KoAéyio Tou Aovdivou, évtag unétpogog
Tou I8pupatog A. I. Qvdong (Yrotpogia Xapaktikig E§wtepikol 2004-06) kai pe Sie-
T xopnyia 818dktpwy ané to BaciAiké Koléyio tou Aovdivou (Fees Bursary). Anié to
2003 Zei oto Aovdivo kai ta teheutaia SUo xpovia epydletal oto [Navemotripio
Kingston tou Aov&ivou (Senior Technician of Printmaking). Eriong, gival o dnpioupydg
TOU HIKPOU HIAKOUG EIKAOTIKOU VIOKIPAvTEP je Tov Titho “Teika™ (21 Aerrtd).

MAPIANOY MAPIA

levviiBnke otn ©scoalovikn. Eival amégoitn Tou THHHATOG EIKACTIKGY KAl
eQappoopévey Texvev g Ixohis Kakadv Texvav tou AML.O, pe kabnyntég v T.
Makpr kai X. Kouréyko. MapakolouBei mpdypappia PETAMTUXIaK®Y oTIoUd®Y Pe TiTho
Mponypéva Zuotipata Ymoloyiotwv kai Emkoivwyiag Tou tprjpatog HAektpoAdywy
Mnxavik@y kar Mnxavik@v Ymoloyiotdv tou ATLO. Zel kai epydletar ot
Oeoocalovik).

KALOGIANNIS TAKIS

KARAKOSTAS KONSTANT

He was born in 1983 in Cluj, Romania. He studies Engraving at the Department of Fine
and Applied Arts of the Aristotle University of Thessaloniki.

NOS
He was born in Xanthi in 1980. 2003: Degree from the School of Fine Arts of Venice
(Painting), thesis in the Engraving Techniques, entitled: Interview with Francesco
Franco, professor of the Albertina School of Fine Arts, Torino, Italy. 2005-2006: he
teaches in the Independent Workshop of Fine and Applied Arts of the Municipal
Gallery of Larisa - Museum G. |. Katsigra.

BELIMPASAKIS IOANNIS

He was born in Athens in 1978. He graduated from the School of Fine Arts of the
Aristotle University of Thessaloniki in 2003, with a specialization in Engraving acquired
in the Workshop of Manolis Yiannadakis. During the academic year 2001-2002 he
studied in the School of Fine Arts at the University of Barcelona (Erasmus-Socrates).
In 2006, aided by a scholarship from the AS. Onassis Foundation (scholarship for
studying printmaking abroad, 2004-06) and a two year fees bursary from the Royal
College of London, he got his two-year Master Degree with a specialization in
Engraving (MA Printmaking) at the Royal College of London. Since 2003 he lives in
London and during the past two years he has been working at the Kingston University
of London (Senior Technician of Printmaking). He is also the director of the short
visual documentary film “Sfika” (21 minutes).

PARIANOU MARIA

She was born in Thessaloniki. She has graduated from the Department of Fine and
Applied Arts of the School of Fine Arts of the Aristotle University of Thessaloniki,
under the supervision of the professors T. Makri and S. Koupego. She is currently a
post graduate student of Advanced Computer and Communication Systems in the
department of Electrical and Computer engineering of the Aristotle University of
Thessaloniki. She lives and works in Thessaloniki.



MAPIANOYMAPIA « PARIANOUMARIA

Untitled, gneiaxr extinwon II, 49x69cm, 2007



TTANNHZ F IOANNIS

Xwpic Titho, pwtoxapaktiki o taiyko, 57x42cm, 2008

Xwpic titho, pwtoxapaktikij ot toiyko, 57x42cm, 2008

Xwpic TitAo, pwTOXaAPAKTIKY) Ot ToiyKo, 57x42cm, 2008



CAKOITATKONZTANTINOY » KARAKOSTASKONSTANTINOS

Letizia, Enprj xdpagn pe pmpév oe mAdka toiykou, 40x30cm, 2006

Mestizia Il, o§uypagia kai Enpr} xdpa&n pe pmpév os mMAdka taiykou, 40x30cm, 2004-05
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Moprpéto Il, hivoreoup, 60x60cm, 2007

IMoptpéro Ill, ivéAeoup, 52x59cm, 2008



ARA>THPIOTHITESE KAAAITEXNON

KAAOINANNHZ TAKHX

2008 Opabdir £xBeon epyactnpiou xapaktikrg tng L.K.T. tou AM.0. oto moAtioTiké kévipo MIET,
©eocalovikn * 13n Siebvrig Triennale xapaktikdyv pIKpRS @Sppac, Aot - Molwvia * 2n Sigbvrig
Triennale Ex-Libris, Aeukd8a. 2007 Opadikr £kBeon pikprig poppag oty ykaAepi “Mamatdikou”, Bé-
poia. 2006 3n Sibvrig ouvdvnon olyxpovng téxvng Belle Arte, Aapia * ‘ExBeon Tpripatog Xapa-
kukrg e Z.K.T. tou AM.©,, Abrjva. 2005 In S1ebvrig Triennale Ex-Libris, Acukada.

KAPAKOS TAY KONZTANTINOX

2008 Eicéva Xdpog Apdon 2, £kBeorn véwv kalitexvay, Tou EETE. Texvéroi, kai, ABrva. 2007
Biennale tng ZUyxpovng ltahikris Xapakukrg 2007, BpaBeio “TiémoAo”, Mipdvo (Bevetia), ltakia »
Percorsi Incisi, Aiadpopéq Xapakuric, Opadixri £€kBeon Xapaktikrig, ykakepi Aquafortis, TpeBio
Itakiag. 2005 Acelier Aperti, Opadikrj éx8eon Zwypaqikrig - Xapaktikiig ota mAaicia tng Sing Bien-
nale otn Bevetia g Itakiag * Sogni Incisi, Xapaypéva Sveipa, Opadixij éxBeon Xapaktikrig, Mkakepi
Téxvng ARKE oto Zav Zapouéhe g Bevetiac. 2004 |1l Biennale tng olyxpovng Xapakuiiic Citta di
Campobasso. Campobasso. Kdpmopmidoo Itakiag * IV Aiaywviopds Bpaeiou Tiepolo, Tiémoho,
Mipévo Bevetiag, ltakia * H ®uoioyvwpia g ltahikric Xapaktikic - Gaiarine, Treviso Itakiag
2uMoyikrj €kBean Xapakuikrig, oto Mohtiotiké Kévipo La Spirale tng Nteoiv, Auay laMiag * Tpeig
xapdktes oty Eupwrnn, mpanv exkhnaia tou Ayiou lwdvvn, Mictéia DAwpevtiag, ltakia. 2003 I
Aiebvrig BpdBeuon, Biennale tng Xapakukrig, oty Monsumano Terme tg ltakiac * Il Biennale ms
Xapakukig, G. Polanschi, otn Cavaion, Bepdva Itakiag * FRONTIER ART, BIMED - Biennale twv
Texvav kai Emotnpdv g Mecoyeiou, Zaképvo ltakiag » ‘ExBeon Texvav umé ty empélsia tou
Yroupyeiou Maideiag kai ‘Epeuvag. E6viké BpaPeio Texvav 2003, Popn ltakiac. 2002 Opadikn
ékBeon Jwypagikrg ot Zxohr Kakwv Texvav tng Bevetia.

AIATONIZMOI KAl BPABEIA

2007 Biennale tng Zuyxpovng ltakikriis Xapaktikig, BpaBeio Tiémoho, oto Mipdvo Bevetiac. Mpwto
Bpapeio (Premio Tiepolo). 2004 IV Aiaywviopés BpaBeiou Tiepolo, Mipdvo Bevertiac. BpaBeio Asso-
ciazione Incisori Veneti (Etaipeia Bevetwv Xapaktayv). 2003 Il AieBvrig BpdBeuon, Biennale mg
Xapaktikrg, ot Monsumano Terme (Movooupdvo Téppe) g Itahiac. Nikntig tou mpétou
BpaBeiou.

MIEAHMITASAKHZ TTANNHZ

2008 A.T.©.10 Xpovia Epyaotipio Xapaktikrig, MoAmiotiké Kévipo @sooalovikng MIET. 2007 Are-
Bvég @eouBd\ Break 2.4 - Potemkin Village, Aoupmhidva tng ZAoBeviac. 2006 The Summer Show,
Royal College of Art, The Show: Part One, AovSivo + Platform for Art, South Kensington
Underground, Earl’s Court kai Charing Cross Underground, otaBpoi tou Metpd, Aovdivo * LETS
RIOT Café Gallery Aovivo * Speakers Corner Performance, (Twvid OpiAntav), Hyde Park, Aovivo.
2005 Mapping the Aura of Brain Activity Il, Performance, ApgiBéatpo |, Bacihiké Kohéyio Téxvng Tou
Aovsivou * Re-Materialising Aesthetics Performance-Conference, unié v opydvwon ¢ Bavag Ko-
otayiéAag, Mapping the Aura of Brain Activity |, Goldsmiths College of London, Aov8ivo. 2004 lka-
Aepi emoxeg, ABriva * seconds, 291 Gallery, Space-twotentwo, BivisompoBoAéc, Aovsivo ‘ExBeon) a-
mogoitwy Xxohrjg Kakav Texvav Osocalovikng, Makedoviké Mouoeio Ziyxpovng Téxvng, Osaoa-
Aovikn. 2003 ‘ExBeon xapakukiig oto apxaio Apdvi g Odoou, Kaloyepiké * 6éme Triennale
Mondiale de L'Estampes de Petit Format, Auvergne, [aA\ia * HO, ykakepi Eippdg, Osocalovikn
Leksands Kulturus, Crossroads, Zounsia. 2002 ‘ExBzon xapakikig, ykakepi Eippdc, Oeoaoalovikn *
2n Biennale gortntav twy Ixohdv Kahdv Texviv ABrivag-Oeaoalovikng, Kprtn « Mmevvde xapa-
KTKiG gortnTev Twy Ixohdv Kakwv Texvav EMGdag kar Behiypadiou, Zeppia * Medio Apdong Ko-
8pa, Oeooalovikn. 2001 Espacos Interactivos,“Waves” Eykatdataon, ®dpog tou Mépto, Eupwmaikr
MoArmiotikr Mpwtetouoa 2001 (Oporto: European Cultural Capital), Moptoyahia. 1999 6n AigBvrig
Zuvdvnon Evpwnainv KaAitexvoy, AiSupdteixo.

[TAPIANOY MAPIA

2008 Ndouoa: 50 8ieBvég peoTBdl tavidv & video pikpou prikoug Ndouoac. Juppetoxn} oto dia-
YwVIoTKS Tprjpa pe Video animation pe titho “7 pm” « P6dog: “RODOS ECOFILMS”, Aigbvéc Pe-
ouBdA Kivnuatoypdgou & Eikaotik@v Texvav. ZUppEToxr] oTo SIaywvioTiké THRHA Tavidy pikpoU
Hrikoug, pe Titho tarviag “9”. 2007 Opadikr £kBeon pikpris @dpuag oty ykahepi “Mamatlikou”, Bé-
poia * Oeocalovikn:“Beware of digital prints”, kévtpo xapakuikric ““HAiog”, Sipog Nedrmohng » Oso-
cahovikn: lo PeotBdA Tavidy piKpol prikous oto Béatpo Zo@ouAn. Zuppetoxr pe Video animation
He titho “7 pm” + ©ecoalovikn: “STRANGE SCREEN 6. Onrtikoakouctiké Pectidh. Mouosio Ki-
vnpatoypdgou Oeooalovikng. Zuppetoxrj pe Video animation pe titho “7 pm™. 20 BpaBeio Meipa-
Hatikol Bivieo. 2006 Osooalovikn: “SYNERGEIA™. ‘Eva eikaotiké project mdve oto £€pYO TOU CUV-
82t Avéot) AoyoBstn (1921-1994). Zuppetoxr pe video animation. Kévipo Xuyxpovng Téxvng tou
KMZT « ©ecoalovikn: “ANOIXTEZ MOPTEL", aifouca PICTOR « @eooalovikn: ‘EkBeon amogoi-
Twv 2005-2006 oto Makedoviké Mouoeio Zoyxpovng Téxvng * Kprjtn: Biennale véwy kalrtexvioy
v Ixoddv Kaldv Texvav tng EAAGSag. 2005 Ococalovikn: “ANOIXTEEX MOPTEY”, aifouca
PICTOR * ©eocalovikn: “Co- Existance” lkaepi Zrjva ABavaciadou » Oeooalovikn: Medio Spdong
Ké8pa 05 + @eooahovikn: Néoi sikactikoi oto TeMoyAeio. 2004 Behypadi: DOM KULTURE-
STUDENSKI GRAD,VELIKA GALERIJA * ©eooadovikn:“ANOIXTEE MOPTEX", aifouca PICTOR.



M € Vv eukaipia TG Evapdng twv kaANItexvikwy ekBeciakwv SpacTnpIoTHTwY TG TTe-
pi6dou 2008-2009, kKAfiBnka and tnv Biku Mamatdikou va ek@pdow pia drogn yia
v opydvwon piag €ékBeong, ota mAaioia tng emAoyrg tng va §ekiva tr) oai{dv pe tnv ma-
pouciacn véwy kalitexvav otn ykalepi mou diabétel otn Bépoia. ‘Etol mpogkuye n €x-
Beon “ex-presso”.

H kaBnpepivii pou emkoivwvia wg kaAitéxvn, alAd kat wg AaokdAou pe VEeg Kai VE-
oug mou paBaivouv va epPabivoly otn YAwooa Twv MAGCTIK®Y TEXV@Y, Va EPEUVOUY Ta
Spia tng Téxvng, alhd kai ta épid toug, katelBuve Tty emAoyr HOU OToV EISIKOTEPO XW-
po piag popgorAactikiic diadikaciag, mou maidelw Kkai ekmaidelw, Ty Téxvn tng Xdpa-
&ng Kal Tng extinwong.

H emloyr} autwy twv tecodpwy KaANItexvay eival pia and tig ToANEG AAAeg emAoYEG
mou Ba eixa va mpoteivw, pe a§ova mavta t ouvunapgn oto didhoyo twy Béoswy Kal Twy
avtiBéoewy Tou Kupiapxoly OrfHEPa, OTa ISIOTIPOCWITIKA XApaKTNPICTIKG TG SUAAYNG
autrig g 181aitepng YAWOOag TV EIKACTIK®Y TEXVGV TIOU €ival n Tunwpévn €IKGva yia
kabévav anoé Toug CUPHETEXOVTEG KAANITEXVEG.

O Takng Kahoyidvvng pe Tig avayAugeg xapd&eig mdvw oe pritpes amd Aivéieoup. O
Kwvotavtivog Kapakwotag pe tig Babigg xapa&eig pe tnv texvikr tng o§uypagiag, evou-
vapwpévn pe t xdpa&n kateubeiay mdvw otov toiyko-xaAkd, pe ta epyaleia tng Enpng
xapagng. O Tldvvng MmeAnumaodkng pe T pwtoxapa&elg ota Bépatd tou, xpnaoipomole
™ YAwooa tng Téxving g ewtoypagiag kai n Mapia Mapiavou pe to oxedlacpsd Kai T
olvBeon xwpwv péow nAektpovikng enegepyaoiag, B€touv epwtrijpata kai Sivouv ama-
vtjoeig pe ta B€patd toug téco otnv avBpwrokevtpikr Bewpnon éco Kal cTov opIcPd
TOU XWPOU.

EmmAéov auté mou pe evdiéepe fjtav péoa amd to €pyo toug va emonpavBoly ta
KOIvd XapaktneIoTikd Toug kal ol dla@opgg toug. Eival cageg ot n Zbyxpovn Téxvn o-
Sriynoe kai T xapaktkn otnv unépPacn twy mapadooiakwy tng opiwy. H xapaktikr &-
maye va eivai “to mpomipylo NG aiwviag Xeipotexviag”, dnAadn éva ecwotpeég olotn-
pa. Zrjgepa, avtibeta, n XapakTikr amoteAei €va avolktd oUoTna, HEoa and TnV aneleu-
Bépwon g xpriong dla@opwy TEXVIKWY Kal To ouvduaoud g pe GAa péoa.

O téooepig autoi véor kaAitéxveg avijkouv os dUo katnyopieg. O Kaloyidvvng kai
o Kapakwaotag xpnoiporololy maNiEg TexVIKEG Pe olyxpovn vonpatikr. O MmeAnpmacd-
kng kai n Mapiavod avurmapaBétouy vedtepes. To aiyoupo eival ot Kal o TECOEPIG EV-
Siapépovtal Kupiwg yia TNV MAACTIKI] Opyavwon TV ISEWY TOUG HE TOAUN Kal SiekSIKOUY,
6w kal moAAoi dAAoi vEor KaAAITEXVEG, T Sielpuvon authg TNg TEXVNG, TOCO OTO ETmi-
med0 TNG HOPPOTTAACTIKI|G OPYAVWONG, 0O Kai OTO EMITTESO TG EKTUMWONG.

Autd riBela, pia €kBeon Tou ta €pya Twv KAAITEXV@Y va €ival avoIKTd OTIG CUYKPI-
oeIg Kai TTapadelypa yia Tig eEeAIEEIg TG XApaKTIKIG Kal €V YEVEl TWY EKTUTTWOEWY.

louhiog 2008 | Tavvaddkng Mavoing

Avaminpwtrig KaBnyntric Xapaktikrig tou Tprjpatog Eikacukav kar Eappocpévey Texviy
g IxoAng Kahav Texvav tou AM.C.

or the beginning of the art activity of 2008-2009 Vicky Papatzikou chose to present
Fyoung artists in her gallery in Veroia and invited me to organize an exhibition. This is
how the exhibition “ex-presso” came up.

Thanks to my daily contact as an artist and Teacher with young people who learn to
use the language of visual arts, to explore the limits of Art as well as their own limits, my
choice was orientated towards the creative means that | exercise and teach, the Art of
Engraving and Printing.

My main concern was that the artists suggested express the diverse views that are
dominant today in a personal language of print; and many other choices could have
projected this thought.

Takis Kalogiannis with relief engraving on linoleum; Konstantinos Karakostas with
deep engraving that is achieved with the technique of etching, forced with engraving
directly on zig-copper plate with drypoint tools. loannis Belimpasakis with his photo-



carved images approaches the art of photography; Maria Parianou employs digital means
to plan and compose spaces that pose questions and give answers through their subjects
to the anthropocentric view as well as to the definition of space.

Furthermore, what | was interested in was to illustrate through their works their
similarities and differences. It is clear that Contemporary Art has lead engraving to go
beyond its traditional limits. Engraving ceased to be “a stronghold for the eternal craft”,
that is, an introversive system. On the contrary, by liberating the use of different
techniques and by combining them with other means, engraving has become an open
system.

These four young artists can be divided in two categories. Kalogiannis and Karakostas
use old techniques with a new meaning. Belimpasakis and Parianou juxtapose newer ones.
What is certain is that all four of them are especially interested in shaping their ideas
boldly and they demand, as many other young artists, the broadening of this art as far as
structure and prlntmg is concerned. -

That is what | wanted, an exhibition where the artists’ works would be open in
comparisons and would constitute examples for the developments in engraving and
printing in general.

July 2008 | Yiannadakis Manolis

Associate Professor of Printmaking at the Visual and Applied Arts Department, School of Fine Arts,
Aristotle University of Thessaloniki

Extog "YAnG: TEooepig Pavraotikég Avatopieg

2e oKkAnpég 1] HaAAKEG EMQPAVEIEG, TTAVW CE AIVOAEOUY, TOiyKO Kal Yn@IakeS PvijHES, Téo-
OEPIG VEOI KAANITEXVEG AVATEPVOUY TO CWHA TG TTPAYHATIKOTNTAG Kal Snpioupyouv VEEG
(PaVTACTIKEG AVATOWIEG: cuvappoAoyouly mpoowra pe kaAwdia kai Biopata, avadopouy to
XWPO Kal XpnoipoToioly To SIk6 ToUg CWHA Yia va avanapactrioouy pid IoTtopia aydrmng.
Ta péoa toug moikidouv: avayAugpoturia, BaButuria, Pn@IakEG EKTUTIWOEIS KAl QWTOXA-
pa&n, photoshop kal pwtoypagpia. AipeTikég oi avatopieg autég, av ftav pddnua, Ba €ue-
vav ota ke@dAaia ektéG UANG, ToAUTIHEG onuEidoEl§ ota TepiBwpla, yia Kéopoug Tou ge-
SmAdvovtal mépa amd Ty UAn wg Ta Tépata NG Qaviaociag.

21a noptpéta tou Tdkn Kahoyidvvn ta mpocwma avamtiooovtar eNeitkd péoa a-
6 YpappEg TTou ta diatpéxouv cav aptnpies. Xt B€on Tou anéviog owpatog, kKaAwdia
kar e&aptripata. Ta autid ival atpo@ikd. To otdpa, dpyavo Adyou Kai emKoIvwviag, ma-
papével KAeloTo 1 Boulwpévo pe owArves. Ta pdua eivar ta mo eudidkpita xapaktnpl-
otKG" oav armoAiBwpata oto Mpdowro emmAéouy opBdvoixta o €vay ao@UKTIKS KAOIG
amd ypappEG TTou TUAiyovTal YUp® amd TG KOYXEG.

H kataywyn twv xipaipikey autwy macpdtwy eivar dyvwotn). levvijpata Bio-texvo-
AoyIK@V TIEIPAPGTWY fj MOKURHATa EMOTNHOVIKIG @avtaciag, drou avBp@mva Kai pnxa-
VIKG oToixeia ouvaipolvtal oe pia uBpidikr avatopia; O Kahoyidvvng Siepeuvd tig opia-
KEG TQUTOTNTEG avapeca oto avBpwmivo Kai To Texvntd, To aAnBivéd Kai To @aviaoTikd,
TO TPOHAKTIKG Kal TO yKpoteoko. Kataokeudlel évav aldkoto pnxaviké Biaco Byalpé-
vo amé To Pubiké KOoHo Twy KOMIE.

O xpovog edw petpdel avtiotpoga. Ta EnAwpéva kah@dia Kal n akatactacia Twv
ouvdEoewy divouv Ty evtlinwon piag adégiag texvoloyiag. To clotnpa poidlel va Ka-
Tappéel, Ta mpoowria diaAbovtal, oTiapdypata UANg aiwpouvial otov aépa. ITo Xeilog Tng
KaTaocTPOPrG fj Hiag veag koopoyoviag; H ékBaon icwg kpiBei Ty apéowg emdpevn otiy-
pri- aAAd autr avrikel TAéov oto Beatr.

O Kovotavtivog Kapak@otag mapatnpei to @uoikd tomio pe ta pdta kheiotd. Wn-
Aagei TV avatopia Tou Kai tn petaypdeel wg pubud kai aicBnon mavw otn pritea. Ta xa-
PAKTIKG TOU poIGJOUV PE Ta VOEPd aMoTUNOUata Tou agrivel mow amé ta KAsiotd PAE-
@apa €va EVIovo OmtiKO epEBIopa. ZTOIXEINSEIG EIKOVEG, XWPIG XPWHA, UTTOSNAGVOUY Tie-
pioodtepa an' 6ca TEPIYPAQouy.



O1 mpwteg xapd&eig otnv dypagn em@dvela eMxeipouv va Sapdoouy To XWpo: ol o-
pIfovTieg Tov emekteivouy, ol KABeteg Tov cuykpatouy, ol diaywvieg tov Siaoxifouv. O
KAAAITEXVNG OpYWVEl To UNIKG Tou Kai @utelsl ypappes. Kabwg autég Siactaupwvovtal,
cucowpeUovTal i} amopakpUvovtal, PEPYoUY PTTPOOTd OTa pdtia pag véeg B€eg, émou pia
OAOAEUKN EMIPAVEIQ PTTOPE] va avamapiotd pia Aipvn, Siaywvieg ypappég €va Bouvd Kai &-
Noodpeveg povorduia.

O Kapakwotag akohouBei ta ixvn tng @uong Aiyo mpiv autrj pag eykataeiper. Mag
Sivel TG okI€G Kal TIG avTalyEleg EVOG KOOHOU TTOU ammocUpETal TIPIV TOV a@avicel  av-
Bpwmivn Tapouaia: dn €xouv Sparetelicsl Ta XpWUAta, Ta OXfPATa, N QUOIKK TG&n. Ti
péver; H €évtaon kai n aiobnon piag eokeppéving ap@ionpiag avapeoa oto QUoIKS Kal To
Yuxoyevég mepiBallov. Omwg dnhwvel Kai pe Toug Tithoug twy Epywv tou, o Kapakwotag
mpofdiAel ota tormia Tou ouvaioBnuatikég kataotdoels. lupvdaer and tnv avanodn Ty &i-
KOVa ToU EEWTEPIKOU KOGHOU Kai PHag armOKAAUTTTE! TOTTA E0WTEPIKA.

H Mapia Mapiavol Aagupaywysi Ta ukikd tng and sykataleippéva Biopnxavikg Kti-
pia, armobrikeg Kal ECWTEPIKG, Ta omoia gwtoypapiler emepfaivel oTIG wToypagies Kai
anmooTid apXITEKTOVIKG otoixeia: Sokdpia, Sameda kal opoPeg, mapdBupa, okAGAes Kat Ki-
ykAidwpata otoixeioBetoly €va eikovoypa@ikd aApdapnto péoa amd to omoio n KaANTE-
Xvng emxelpei va avaypappatioes: to xwpo. MNapafialer tn @uoikr avatopia Tou, aviipe-
tabétwvtag oxi pévo g BEoelg Twy avTikelpévwy, aAld Kai v Uen toug. Etol, pe v i-
Sia eukolia ou BAénmoupe va EamAwver pia opo@r} oto mdtwya, Ba cuvavtjooupe okou-
placpéva EUAa, EUAIveg em@dveleg TTou KupaTtifouv oav Aipveg Kal PETAAAIKOUG OKeEAETOUG
Aertolg oav tparmouAdxapta.

Zta peETaQUOIKG autd Toria o xwpog ival ampdPAertog. H xprjon potifwy énwg o
apxitektovikog kavaBog fj n kAipaka -pe ) Sipopoupevn €vvoia tnG okdAag Kai TN a-
valoyiag twv peyeBav- poiddel pe sipwviké oxolo otnv mpoomdbeia skAoyikeuong Kai
katap€rpnong tou xawpou. Katd tpdmo avopBddoko, n kaAllitéxvng cupmapabétel Sia-
(POPETIKEG TIPOOTTTIKEG -{Ia PETWITIKY Kai pia ammo aépog- evw tnyv idla ouypr} adianépa-
ota enimeda kabapol xpwpatog avaykalouv To BAEPPa va EMOTPEPE! OTNV EMIQAvEIQ.

H epmeipia autev twv mapadofwy xwpwy Sev umopsi mapd va gival avnouxnukn yia
To Beatr. Zav ta dwpdtia evég atoixelwpévou ommtioy, ol eikdveg tng Mapiavol yewypa-
@ouv évav kéopo puotnpiou, anelig kal ayévvntwy Baupdtwy. Ta idia €pya mou Eekivn-
oav wG QwToypagieg tou eEwtepikol KOOHOU HETapop@wvovtal oe mBavég avarapa-
otdoeig Twv aBéatwy Baldpwy Tou umoouveldHTou.

O Mdvvng MmeAnumacdkng dev pipeital oUte EMVOEi VEEG avatopies, aAAd xpnoipo-
molei éva turjpa tng Sikijg Tou avatopiag -Tov avtixelpd Tou- WG UAIKS Kai em@dvela ep-
yaciag.

Zav taivia pikpoU prikoug agnyeital pia 1otopia aydmnng oe tpei§ mpd&eig. Tknvh In:
pia kapdid # Zknvrj 2n: dlaguwvia # Zknvr) 3n: pia kapeitoa Siaoxilel Siaywviwg Ty Kap-
81d. To télog pével avoixto, kabwg n TeAikr] oknvry gival S1QopoUPEYN: N KAPPIToa Cup-
BoAiCer eite tn Siaywvia ypappr g “Siaypagrig” eite to Bélog ou Siatpurnd TG xapay-
pEveg kapdigg Twy epwTeupévwy oe Bpavia, maykdkia, S€vtpa Kal tatoudd.

Me v akpiBeia evdg xelpolpyou o MmeAnUacaKnG avatépvel To QaivVOPEVO Tou &-
pPWTa Kal To avaAlel oTnV TUTTKI TOU CupTtwpatoloyia: ayvég €pwtag - Siagpuvia/cu-
YKpouon - o épwtag meBaiver rj BaBaiver (n telik Sidyvwon eEaptdtal and ta OXeTKG
Biopata kai tn SidBeon tou Beatry).

Ta €pya Tou -té00 pe o B€pa 600 Kal PE TV TEXVIKI TOUug- arnoteAolv pia aAAnyo-
pia TG £vvolag Tou TPAUPAToG: 0 £PWTAG WG TPAUPATIKG aicBnupa kal o Xxapdktng mou
TpaupatiCel To vUXI Tou, OTIWG TPAupatifel T PriTPa Xapdooovtdg V.

O MneAnumacdkng amodider tipr) ota xépia Tou dnpioupyol. Ané amhd epyaleia ta
avdyer og KUpio eikovoypa@ikd potifo, ekppactikd péao ki éva gidog Jwvtavrig pritpag.
O avrtixeipag Tou KaAITEXVN avacUpetal and ta MapaocKI{via TG XEIPWVaKTIKiG Siadika-
oiag oto MPWTo TAGVO: TIEPTPAvog Kal KaAoQWTIoPEVOG TToddpel cav TTOAUTIHO eUpnpa
oe TipoBrkn pouceiou, pe @avepd MAvIwg Ta svonpa g Souleidg Kal TG SnpIoUPYIKAg
TIEPITIETEIAC -TA QAYWHEVA VUXIA, TIG KNAIBEG amd PeAdVI Kal HEPIKEG HIKPEG XAPAYHATIEG.

‘Olya Kapapntomotlou
lotopikés tng Téxvne



Out of Subject Matter: Four Imaginary Anatomies

On hard or soft surface, on linoleum, tin and digital memories, four young artists dissect
the body of reality and create new imaginary anatomies: they assemble faces with cables
and plugs, reconstruct space and use their own body to represent a love story. Their
means are diverse: relief or deep engraving, digital print and image on, photoshop and
photography. Rather heretical, these anatomies would remain out of subject matter in an
anatomy lesson, precious margin notes on worlds that unfold beyond matter until the end
of imagination.

In the portraits of Takis Kalogiannis the faces are abstractly formed by lines that run
through them like arteries. Cables and gadgets replace the missing body. Ears are atrophic.
Mouth, a means of speech and communication, remains closed or shut with tubes. The
eyes are the most striking feature; like fossils on the face, they float wide open inside a
stifling circle of lines that coil around them.

The origin of these chimerical beings is unknown. Bio-technological experiment or
science fiction creatures, where human and mechanical elements merge into a hybrid
anatomy? Kalogiannis explores the marginal identities between the human and the
artificial, the real and the imaginary, the scary and the grotesque. He constructs a weird
mechanical bestiary, coming out of the mythical world of comics.

Time here counts backwards. The ripped cables and the juncture disorder leave the
impression of some clumsy technology. The system seems to collapse, the faces fall apart,
matter fragments float in the air At the verge of destruction or of a new cosmogony? The
outcome is maybe only one moment away; but this moment will then belong to the
viewer.

Konstantinos Karakostas observes the landscape with his eyes shut. He fumbles its
anatomy and transcribes it as rhythm and sensation onto the matrix. His artworks seem
like an intense visual stimulant printed behind closed eyelids. Elementary colorless
pictures, they suggest more than they describe.

The first carvings onto the clear surface seek to tame space; the horizontal lines
expand it, the vertical ones constrain it, the diagonal ones cross it. The artist ploughs his
material and plants lines.As they cross, gather or drift apart, they bring new views before
our eyes, where an all-white surface can represent a lake, diagonal lines a mountain and
twisted ones paths.

Karakostas follows the trails of nature just before it abandons us. He provides us with
the shadows and glares of a world that recedes before destruction: the colors, the shapes,
the natural order have already escaped. So what’s left? The tension and the feeling of an
intentional ambiguity between natural and psychological environment. As the work titles
suggest, Karakostas projects emotional states onto his landscapes. He turns the image of
the outside world upside down and reveals internal landscapes.

Maria Parianou loots her material from abandoned industrial buildings, warehouses
and interiors that she shoots; she reworks her pictures and extracts architectural
elements: beams, floors and ceilings, windows, staircases and balustrades constitute a
visual alphabet through which the artist seeks to anagram space. She violates its physical
anatomy by permuting the place and the texture of the objects: one can see a ceiling laying
onto the floor, rusty wood, wooden surfaces that undulate like lakes and metal
frameworks thin like paper.

In these metaphysical landscapes space is unpredictable. The architectural grids and
the ladders seem like an ironic comment on any attempt to justify and measure space.
The artist awkwardly places different perspectives side by side -a frontal and a bird’s eye
view perspective- but impermeable layers of pure color force our glance to get back to
the surface.

The experience from this odd land unsettles the viewer. Like the rooms of a haunted
house, Parianou’s images map a world of mystery, threat and unborn wonders. The very
same artworks that started off as photographs from the world outside transform into
possible representations of the unseen chambers of the subconscious.

loannis Belimpasakis neither imitates nor invents new anatomies; he uses a part of his
own anatomy -his thumb- as working material and surface.



Like a short film he narrates a love story in three acts. Ist Scene:A heart # 2nd Scene:
Disagreement # 3rd Scene: a pin crosses the heart. The end remains open, as the final
scene is ambiguous: the pin could symbolize either the diagonal line of “erase” or the
arrow that perforates the love hearts carved on desks, benches, trees and tattoos.

Precise as a surgeon, Belimpasakis dissects the phenomenon of love and analyzes its
common symptoms: pure love - disagreement/conflict - love dying or growing deeper (the
final diagnosis depends on the experience and the mood of the viewer).

His works -by means of the subject and technique- constitute an allegory of the
concept of trauma: love as a traumatic feeling and the engraver that traumatizes his nail,
the same way that he traumatizes the matrix as he carves it.

Belimpasakis pays tribute to the hands of the creator. He turns them from simple
instruments into main theme of his picture, into means of expression and some sort of
living matrix. The artist's thumb comes out of the backstage of the manual process into
the foreground: into the limelight, it proudly poses like a precious finding in a museum
showcase, not hiding the evidence of work and creative adventure -the bitten nails, the
ink stains and some small carvings.

Olga Karamitopoulou
Art Historian
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